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In an article about Franz Mesmer, the Austrian physiologist who claimed he could cure ailments through channelling “animal magnetism,” writer Christopher Turner says that
“The Lyonnais Mesmerists purported that their patients could see their own insides when in somnambulistic trances, and thereby make uncannﬂg accurate self-diagnoses ” (1)
Likewise, challenging the unidirectionality of vision towards the outside by turning it into the inside, seems to be running through June Crespo (Pamplona, 1982)’s recent work.

The sculptures that form Ser dos [To Be Two], Crespo’s second exhibition at CarrerasMugica, manifest to a great degree as surfaces that have neither inside nor outside, or as
entry points, orifices of two kinds: architectural (drainage, sewer) and bodily. The latter are suggested roughly through a human scale, and have a wretched character, something
that features consistently in Crespo’s evocations of the body here and in previous works. The wax vessels that lend their mouth to these aspiring bodies form a sort of perine-
um; they are cheaply dressed in synthetic fabric: come and meet Gioni Feroli’s Lady Line. These same shapes appear also made of metal, strapped to the columns of the gallery
i_pace. eir openings almost secreting the leftovers of their fabrication. The word “orifice” comes from the Latin orificium which in its turn is formed by os, or, ‘mouth; and
acere, ‘to make’ It is an active hole.

Crespo always makes sense of her work after the fact. It is a methodological strategy by which she produces forms and combines them, revealing a tension between the ele-
ments manifested in their friction, amalgamation or slight distance. This is the case of the pieces Architecture dismembered that produce a landscapes of some sort, a decaying
industrial horizon, a ghostly accumulation. Crespo hints at a series of references to popular material culture but intentionally cuts them short before they can enunciate some-
thing. They are present but somewhat hollow.

There is a dialectical relationship between the fortuitous, timid forms that result from experimentation with new techniques and the memory embedded in the accumulation of

Eractice. Craftsmanship serves to divert intentionality and ]ioint at the importance of the incidental that appears in the production process and finds its place once it has been
orn as form, as in the “defective” metal vessels, or the “broken” concrete surfaces whose holes allow to see through different layers of materials as they connect through the

structure. This methodology flattens any hierarchical relationship between the elements that are combined in her works to become plinth, frame and sculpture at the same time.

Crespo’s work is the result of a series of conscious and unconscious decisions, a translation of the intuitive to the sensuous, of the latent to the visible, without giving into narra-
tive — even if this can emerge later. There is a persistent transgression of form and recombination of elements through constant material transformation, especially in the pieces
Instruments and Fetishes created by assembling wax objects made out of moulds of everyday things (vinyl records, markers, etc.) that once casted in metal are cut and welded
again.

Ser dos [To Be Two] timidly quotes Luce Irigaray’s oeuvre of the same title, honouring indetermination and escaping identification.

1. Christopher Turner, “Mesmeromania, or, the Tale of theTub,” in Cabinet, Issue 21- Electricity, Spring 2006. http://www.cabinetmagazine.org/issues/21/turner.php . Last ac-
cessed 19 December 2017.



Installation view




Extension horizontal, 2017 (Horizontal expanse)
Cement, iron, ceramic, fabric, paper. 63 X 240 X 98 CM
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Ser dos, 2017 (To Be Two)
Wax, fabric. 59 x 22 x 35 cm



Ser dos, 2017 (To Be Two)
Wax, fabric. 40 x 32 x 32 cm



Ser dos, 2017 (To Be Two)
Wax, fabric. 40 x 32 x 32 cm



Ser dos, 2017 (To Be Two)
Iron, lining, strap, wood. 156 x 44 x 35 cm



El mismo calor, 2017 (Same heat)
Cement, fabric, iron, flowers, leather. 40 x 55 x 40 cm



El mismo calor, 2017 (Same heat)
Cement, silicona, flores. 25 x 56 x 34 cm



SH, 2017
Cement, resin, silicon, fabric. 145 x 20 x 20 cm



El mismo calor, 2017 (Same heat)
Cement, iron, fabric. 30 x 78 x 32 cm



SH/ff, 2016

Cement, resin, glass fiber. 36 x 32 x 44 cm



El mismo calor, 2017 (Same heaf)
Pigment, cement, foam. 20 x 105 x 32 cm



Extension horizontal, 2017 (Horizontal expanse)
Cement, iron, fabric, magazine, bike-lifters. 80 x 207 x 99 cm
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Ser dos, 2017 (To Be Two)
Cement, glass fiber, gabric, iron. 58 x 85 x 66 cm



Extension horizontal, 2017 (Horizontal expanse)
Cement, iron, fabric, magazine, bike-lifters. 80 x 207 x 99 cm



Installation view



Extension horizontal, 2017 (Horizontal expanse)

Cement, iron, fabric, magazine, bike-lifters. 80 x 207 x 99 cm



SH, 2016
Cement, fabric, resin, iron. 125x 20 x 12 cm



SH, 2016
Cement, fabric, resin, iron. 125x 20 x 12 cm



Extension horizontal, 2017 (Horizontal expaﬁéé) -
Cement, iron, fabric, magazine, bike-lifters. 80 x 207 x 99 cm




Ser dos, 2017 (To Be Two)
Wax, fabric. 59 x 22 x 35 cm



SH, 2016
Cement, fabric, resin, iron. 125x 20 x 12 cm
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Extension horizontal, 2017 (Horizontal 'exf)é'nse) -
Cement, iron, fabric, magazine, bike-lifters. 63 X 240 X 98 CM



Installation view



Ser dos, 2017 (To Be Two)
Bronce, lining, strap, wood. 120 x 44 x 33 cm



Ser dos, 2017 (To Be Two)
Bronce, lining, strap, wood. 120 x 44 x 33 cm



Installation view




June CresEo (1982 PamII)\}ona) obtained her BFA from the Universidad del Pais Vasco and she had a residency at De Ateliers (Amsterdam). Her solo shows
include Chance Album N°1 (etHALL gallery, Barcelona, 2016); Kanala (MARCO, Vigo, Pontevedra, 2016); and Cosa };tt’l (CarrerasMugica, Bilbao, 2015). Her
work has also been shown in collective exhibitions such as: Deep State (De Ateliers, Amsterdam 2017) Generacion2017 (La Casa Encendida, Madrid 2017); HY-
PERCONNECTED (Moscow Museum of Modern Art 2016); fluxesfeverfuturesfiction (Azkuna Zentroa, Bilbao 2016); Wild Things (The Green Parrot, Barcelona
2014); Hittingit off (P-exclamation, New York, 2014); Pop Politics (CA2M, Madrid 2012);Antes que todo (CA2M, Madrid, 2010).
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